NEW REALISMS

Chair (1927), the various centers of American unrest. Never
doctrinaire, Dos Passes belonged to no strict party but pre-
ferred, as an old-fashioned believer in liberty, equality, fra-
ternity, he said, to assemble critical documents on the age.
His experimental dramas, collected in Three Plays (1934),
had no success on the stage. After 1929 he gave himself for
the most part to his trilogy, published separately as The ^2nd
Parallel (1930), 1919 (or Nineteen-Nineteen, 1932), The Big
Money (1936), and together as U. S. A. (1938). His later and
slighter Adventures of a Young Man (1939) was a topical his-
tory of an American radical who finds he is not a European
revolutionary.

U. S. A. is a group of life-stories, of six men and six women,
sometimes running remotely parallel and sometimes touching
or crossing. The time is the first thirty years of the century,
and the place the whole United States with parts of Mexico
and France. Except when the war draws most of the charac-
ters into war activities they go their own ways. Mac, born in
Connecticut, learns the printing trade in Chicago, wanders
to the Northwest, then south to revolutionary Mexico, and
opens a bookstore. J. Ward Moorehouse, born in Delaware,
marries one heiress in Philadelphia and another in Pittsburgh,
and builds a pretentious career as a public relations counsel
in New York. Charley Anderson of North Dakota, a mechanic
who becomes an aviator in the war, returns to be a hero, a
financier, and a failure in Detroit. Margo Dowling, brought
up in American vaudeville, marries a Cuban, runs away from
Havana, and rises through calculating adventures in Man-
hattan and Florida to stardom in Hollywood. Though Dos
Passes presumably regarded these and the other characters as
typical, he presented them as individuals. Their stories do not
fall into the accepted patterns of American fiction, and seem to
be dramatic biographies of actual persons. Though his sym-
pathies were strongly on the side of the underprivileged, the
neglected, the injured and insulted, he told his stories in a

(337)